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ABSTRACT 

 

 

In this dissertation I have set out to explore the relationship between three 

eighteenth century gentlemen friends during the creation, over a forty year period 

(c1745-1785), of their respective landscape gardens.  

The friends were:  

Henry Hoare    (1705-1785) at Stourhead, Wiltshire,  

Sir Charles Kemeys-Tynte      (1710-1785) at Halswell, Somerset 

Coplestone Warre Bampfylde (1720-1791) at Hestercombe, Somerset  

Of the three gardens and their creators, two are now famous having been fully restored, 

viz. Stourhead and Hestercombe. Halswell (pronounced ‘Haswell’) still lies 

fragmented, semi derelict and largely forgotten. 

I will show how, through their relationship with mutual friends, neighbours and 

family, the three gentlemen were inspired to produce their own landscape gardens.  

I will describe the chronology of the creation of the gardens and, using some 

original findings and observations, reveal who followed from whom and from which 

other gardens their ideas may have come. I will focus particularly on the examples of 

‘Cop’s’ cascades to illustrate the borrowing of ideas and the features at Halswell to 

illustrate the free use of pattern books. 

While exploring places of social connection, such as Bath, where fashionable 

society, artists, poets and intellectuals congregated, I will concentrate on the small 

coterie of gentlemen ‘amateur’ gardeners who visited each others’ gardens and returned 

home to indulge their own versions of fantasy and imagination, artifice and asymmetry, 

eclecticism and playfulness - an individual freedom of style now referred to as 

‘rococo’.  

Similarities in the three gardens reflect many current fashions and interests of 

the period but overall they are quite different in scale, quality and taste. While they 

reveal much about the social and artistic trends of their time, they also offer, through 

their subtle differences, a remarkable personal portrait of each man. Fashion was a 

significant factor in garden making, but the individual, his character, background, 

artistic and intellectual interests and personal and emotional circumstances also found 

expression in these unique gardens.  
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INTRODUCTION 

 

 

In the Orangery at Hestercombe garden in Somerset (built by Edwin Lutyens in 

1906) is a Friendship Urn, originally erected by Coplestone Warre Bampfylde in 1786 

in the landscape garden that he had created at Hestercombe (fig 1). The Urn was 

dedicated to Bampfylde’s two great friends, Henry Hoare ‘The Magnificent’ who lived 

at Stourhead in Wiltshire and Sir Charles Kemeys-Tynte of Halswell House in the 

neighbouring village of Goathurst. Both friends had died in 1785.  

The Urn was inscribed with a quotation from Horace; 

 Carolo K Tynte Barte et Henrico Hoare Arm 

  Diu spectatae memor amicitiae 

 Hanc urnam sacram esse voluit 

  C Warre Bampfylde 

     MDCCLXXXVI 

    Animae quales neque candidiores 

    Terra tulit, neque quis me sit devinctor alter. 

 

 [Earth has not produced two such shining spirits as these 

 Nor any with whom I have closer bonds.]
1
 

 

The three friends came from different backgrounds, had different personal 

interests and, though they all banked with Hoare’s bank in London, rather different 

sized bank accounts. (There are no records actually linking Hoare with Sir Charles 

Kemeys-Tynte save Sir Charles’ account with Hoare’s Bank. But it would be difficult 

to see how they could not have known each other). What these gentlemen did have in 

common was a love of art; painting, poetry, architecture and landscape design. They  

moved in the same cultural, political and social world of brilliant and influential 

friends, poets, artists, architects, critics, society patrons, aristocrats and ‘amateur’ 

gentlemen gardeners who made up the eighteenth century elite. They garnered ideas 

from paintings and literature, from other contemporary garden creations, never using 

                                            
1
 Philip White. Hestercombe Gardens. An Illustrated History and Guide  (1999) 
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professional garden designers and relying on their own taste and choice, imbuing them 

with individual passion, humour and delight.  

The gardens that they made may at first seem to have only a little in common, 

but closer examination will reveal how extraordinarily similar they were, if not in size, 

scale and expense, then certainly in the essential topography, the planned circuit walks, 

the cheerful eclecticism and the complex emotions and sensuous responses which they 

then artfully evoked in the visitor (and still do even now at Hestercombe and 

Stourhead). 
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THE MILIEU   

 

The first half of the eighteenth century was a period of increased affluence 

among the gentry, a boom in trade, colonial expansion and social stability. Described 

as the ‘Golden Age’ of science, reason, religious and political enlightenment, it offered  

Georgian society a freedom of ideas and a breakaway from rigid court life and clergy. 

This new freedom of individual liberty and self expression gave landowners, according 

to Locke, the right to enjoy property without interference from church or king. A 

complex chain of profitable marriages linked landed families. Politics, mainly high 

Tory, also played a part in bringing rural gentry together in the London coffee houses, 

clubs and corridors of power. One focal point linking eighteenth century gentlemen 

garden makers was Hoare’s Bank where most held accounts. Another was fashionable 

Bath society and the artists who found work there. A keen interest in landscape 

gardening was one common factor among those who met at this fashionable watering-

place. Continental Grand Tours where they saw and sometimes even purchased 

paintings by Nicholas Poussin, Salvator Rosa and Lorrain Claude fired their 

imagination. The passion for landscape gardens, which gripped so many landowners in 

the eighteenth century, awaked a new interest in landscape painting, indeed the interest 

overlapped between garden making and painting. One artist in particular, Thomas 

Gainsborough, lived in Bath from 1760 and was an interesting link in this story. He 

made his living as a portrait painter (though he was passionate about landscape 

painting) and his patrons included Hoare, Kemeys-Tynte
2
 and Bampfylde. He banked 

at Hoare’s Bank, his wife was an illegitimate daughter of the 3rd Duke of Beaufort and 

he was on friendly terms with his ‘painter friend’ Coplestone Bampfylde.  Other Bath 

friends and patrons of Gainsborough included the Price family of Foxley, Hereford 

including the artist Robert Price and his son Uvedale Price, author of Essay on the 

Picturesque, the Knight family, including  Richard Payne Knight author of Principles 

of Taste, painters William Hoare and George Lambert, and writer Richard Graves. 

They were part of the close-knit group of ‘amateur’ gardeners along with William 

Shenstone, John and William Aislabie, George Lyttleon, Charles Hamilton etc. Also 

important were the wealthy aristocratic patrons such the Duke of Beaufort, Lord 

                                            
2
  Sir Charles was one of the first to commission Gainsborough after the artist had settled in 

Bath. 
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Burlington and Lord Cobham who, for their gardens, hired professionals such as 

William Kent and ‘Capability’ Brown.  

The coterie of gentlemen amateur garden makers was small and almost all had 

some significant link with the three friends. The Price family were friends of the 

Kemeys family and related to the Devon Bampfyldes. Richard Payne Knight and his 

family were relations of Mrs Bampfylde. The Kemeys family were close to the Dukes 

of Beaufort of Badminton, the 3
rd

 Duke’s illegitimate daughter was Gainsborough’s 

wife. Richard Graves, rector of Claverton was a neighbour of Hoare, a close friend of 

Coplestone Bampfylde and of William Shenstone who was a neighbour of Hoare’s 

close friend George Lyttleton….and so it went on. Through the constantly shifting 

orbits of focal points such as Gainsborough, Shenstone, Hoare’s Bank, Lord 

Burlington, the Duke of Beaufort etc., gentlemen like Hoare, Kemeys-Tynte and 

Bampfylde, moved with unconscious ease, visiting each other’s houses and gardens. If 

they saw something they liked, they copied a version of it or went home and produced 

something inspired but original. There is little surviving evidence to show to what 

extent these gentlemen discussed ideas and progress among fellow enthusiasts, but it is 

clear, from what we do know, that they were prepared to travel considerable distances 

to view interesting new gardens, and it is therefore not difficult to imagine that there 

was a constant dialogue and exchange amongst them. 

While they chose not to employ professional landscapers, preferring the 

enjoyment and satisfaction of doing it themselves, they were nevertheless happy to 

copy or modify designs from a sudden rash of pattern books published at this time 

which covered several styles; Gothic, rustic, classical or oriental.  For example; 

Thomas Wright’s Arbours (1750) and Grottos (1758) and Universal Architecture 

(1758) William Chambers’ Designs of Chinese Buildings etc., (1757) Paul Decker’s 

Gothic Architecture (1754) Batty Langley’s The Country Gentleman’s Pocket 

Companion (1753) and Gothic Architecture Improved (1747) plus various publications 

by William and John Halfpenny (1750-55). They could also visit statuary yards such as 

John Cleere (who supplied Hoare’s Sleeping Nymph for his grotto at Stourhead) and 

choose from a range of moulds for lead statues (which were usually then painted). They 

could enjoy a new lifestyle of entertainment and alfresco living with healthy fresh air 

and exercise. Liberated from the constraints of formal gardens and rejecting the 

blandness of ‘Capability’ Brown’s landscapes, they were free to develop their own 

eclectic ‘Arcadian’ landscape gardens. 
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         THE GENTLEMEN 

 

  Henry Hoare (‘The Magnificent’) (1705-1785)   

 

     

       

  

 

 

 

 

fig 2 

 Henry Hoare - attributed to William Hoare 

 

Henry Hoare was the oldest of the three friends (five years older than Sir 

Charles Kemeys-Tynte and ten years older than Coplestone Warre Bampfylde). 

Unlike the other two, there was no ancient or aristocratic lineage in Henry Hoare’s 

family. His grandfather, Richard Hoare was the son of a successful horse dealer who in 

1665 was apprenticed to a goldsmith. By 1672 he was doing profitable business in 

Cheapside and later Fleet Street. As was common with the goldsmith business, Richard 

was also running a banking business which became so successful that in 1694 he had 

joined with other big goldsmith bankers such as Child and Duncombe, in opposing the 

founding of the Bank of England which threatened their monopoly. 

Richard Hoare’s bank prospered. He had eleven sons, many of whom grew up as 

ambitious, active and prosperous businessmen. Two, Benjamin and Henry, became 

partners in the bank. Sir Richard was a strongly patriarchal figure, preaching to his sons 

the puritan ethic of prudence and diligence. As a man who had ‘pulled himself up by 

his bootstraps’, he was well rewarded for his principles; he was knighted on Queen 

Anne’s accession, was MP for London from 1709 to 1713 and Lord Mayor of the City 

in 1712. Sir Richard died in 1718 his eldest son Richard, an import/export merchant, 

inherited the baronetcy. His brother Henry, (a pious and charitable man known as 

Henry ‘the Good’) inherited the manor of Stourton in Wiltshire.  
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In 1448 the manor was owned by Sir John Stourton, treasurer of the royal 

household to Henry VI. But, by the seventeenth century, the family, who were Royalist 

and Catholic, were heavily in debt (the house had been sacked by Parliamentary troops 

during the Civil War) and in 1714 the estate was sold to Sir Thomas Meres whose son 

then sold it to the trustees of Henry Hoare ‘The Good’. In 1719, with the help of his 

cousin and brother-in-law the architect William Benson, Henry hired Colen Campbell 

to build a new Palladian-style house. But Henry had little time to enjoy his new house, 

which he called Stourhead, as he died in 1725. Meanwhile his son Henry (he later came 

to be known as Henry ‘the Magnificent) grew up in London and Hendon passing his 

time hunting and drinking with fashionable young men enjoying the ‘gay and dissolute 

style of life’. When only nineteen, Henry succeeded the business with his Uncle 

Benjamin and had to give up his wild ways and settle down to business. His first wife 

died in childbirth and he then married Susan, daughter and heiress of Stephen Colt of 

Clapham.  

The Stourton estate was left to Henry’s mother and Hoare and his wife lived 

nearby in Wiltshire where, in 1734 he was MP for Salisbury. It is likely that Hoare had 

a hand in running his mother’s estate at Stourhead and with making improvements to 

the house and gardens before he was living there. His uncle, William Benson was an 

important influence on Hoare, encouraging him to read Virgil, Milton, Addison and 

Pope and introducing him to artists such as Wootton, Rysbrack and Flitcroft - all of 

whom Hoare continued to employ or commission for many years.  

Over a period of three years Hoare travelled abroad on a ‘Grand Tour’ and 

bought works of art on a huge scale. Though he admits that he was at first a bit of a 

dilettante who used to ‘murder (his) sweet precious time in looking at the insensible 

Vulgar who passed under the window’ Henry taught himself the habit of reading which 

soon became a passion. As he wrote to his nephew Richard Hoare, his idea of rest from 

a busy day’s work at the bank was to acquire the habit of; 

‘… looking into books and the pursuit of that knowledge which distinguishes 

only the Gentlemen from the Vulgar and teaches him to adorn the fortune he 

acquires or possesses and which, without the lesson in History (which is 
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philosophy teaching by example) the most envied Height of Fortune will not be 

enjoyed.
3
 

Indeed, his reading and his growing knowledge as a collector of pictures are evident in 

the ‘scenes’ he later created in the garden and the literary references associated with 

them. 

The pleasures of reading, travelling and collecting fine works of art were further 

enhanced by his growing family and, by early 1740, Henry was at the height of his 

fortune. But tragedy was already beginning to dog him. He lost a daughter in 1735, his 

younger son in 1740 and in 1741, his mother. After her death Henry took over the 

estate of Stourton, yet hardly had he settled in, than his second wife Susan died in 1743 

leaving him with a son of thirteen and two small girls of eleven and six. By all accounts 

he seems to have been a good and devoted father but he did not marry again. While at 

home in Stourton, Henry Hoare turned his attentions to his children and to creating his 

landscape garden.  

Henry’s nephew, Richard Colt Hoare later described his Uncle as; 

Tall and comely in his person, elegant in his manners and address and well 

versed in polite literature
4
.  

Despite personal tragedies and setbacks in his life Henry was the ‘model of good 

humour and joviality’. Along with his passion for intellectual pursuits, he enjoyed good 

health and an active life. He would spend long winter evenings playing piquet with 

friends and in good weather, riding, swimming and parties in the gardens with a wide 

circle of friends, artists and actors like David Garrick.  

  In London, Hoare’s bank went from strength to strength, making huge profits 

from enormous loans to people like Carlisle and Lord Burlington. Hoare appears to 

have had close relations with numerous important clients, many of whom were patrons 

of the arts and caught up in the passion for gardening such as Burlington who was 

hugely wealthy, passionate about the arts and brought artists and patrons together. His 

grounds at Chiswick were laid out by Bridgeman in collaboration with Alexander Pope 

while he brought the artist William Kent home from the Continent and introduced him 

to Lord Cobham at Stowe. One Burlington protégé, Henry Flitcroft, a young architect 

                                            
3
 Letter from Henry Hoare to his nephew Richard Colt Hoare Dec 1755 Hoare Fleet St Archives 

4
 Quoted in Kenneth Woodbridge Landscape & Antiquity. Aspects of English Culture at 

Stourhead 1718 to 1838 (1970) 
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gardener, was employed by Henry Hoare to design buildings for Stourhead from 1744 

onwards. 

Lord Cobham of Stowe banked with Hoare, so did his cousin (Hoare’s great 

friend) Sir George Littleton who was making his own eclectic garden at Hagley in 

Worcestershire, next door to the poet and garden maker William Shenstone at the 

Leasowes and up the road, their mutual friend, the Earl of Stamford at Enville Hall. 

Charles Hamilton held accounts with Hoare during his period of disastrous 

overspending whilst making his extraordinary garden at Painshill. There was a certain 

amount of rivalry between these two gardeners though they exchanged advice and it is 

possible that Hoare bought artefacts, including the Turkish Temple, from Hamilton 

after he was forced to sell Painshill. The Temple stood at Stourhead until it was 

removed by Colt Hoare in his ‘clean up’ after Hoare’s death. Several of the most 

fashionable artists of the day also banked at Hoare’s and many knew and sold him 

paintings. Thomas Gainsborough, William Hoare, Michael Rysbrack, John Wootton, 

Joshua Reynolds and so on. Since there were no banking facilities in Bath or the 

country, the majority of south-west landowners used the London bank of Hoare; 

Coplestone Warre Bampfylde and Sir Charles Kemeys-Tynte held accounts at Hoare’s 

Bank in Fleet Street along with several in their circle of friends and acquaintances 

including the dukes of Beaufort at Badminton, also the Trevelyan, Clinton, Acland and 

Carew-Pole families.  

From just these few names it is not difficult to see that Henry Hoare, as a hands-

on director of Hoare’s bank, was an important conduit through whom friendships, arts 

patronage and garden making could have been linked.  
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Sir Charles Kemeys-Tynte (1710-1785) 

 

 

       fig 3 

       Sir Charles Kemeys-Tynte (detail) 

       attributed to Hogarth c1753 

 

Sir Charles Kemeys-Tynte came from one of the wealthiest and most powerful 

families of Glamorgan in Wales. The Kemeys were amongst the highest Tory gentry in 

Wales. After his uncle, Sir Charles Kemeys died in 1735, unmarried and without a 

male heir, his mother inherited the huge estates of Cefn Mabli, Ruperra, Penmark and 

Highlight  

On Sir Charles’ father’s side, were the Somerset/Devon families of Tynte, 

Halswell and Trevelyan. For several centuries, Halswell was a modest residential estate 

owned by the Halswell family. They played little part in local affairs and made few 

improvements to the house or grounds. After Robert Halswell died in 1570, his son 

inherited as a minor and later became Sir Nicholas Halswell, a successful lawyer and 

MP for Bridgewater. He died in 1627 and left the estate to his son Hugh, a clergyman 

and Proctor of Oxford University. Here the male line ended and Hugh’s daughter Jane 

married Colonel John Tynte of Chelvey Manor, an active royalist and cavalry 

commander in the King’s army and member of the Tynte family at Wraxall in 

Somerset. He made enormous improvements to Halswell, building a grand Palladian 

extension (1689). However Sir John died in 1670 and his son Sir Halswell Tynte, A 

Middle Temple lawyer, inherited Halswell plus, through his mother, several other 

estates in around Bristol, all of which made him a very wealthy man. He continued his 

father’s improvements, filling the house with lavish furniture, furnishings and fine 
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portraits. It is not known whether Sir Halswell or his father first laid out the formal 

garden shown in the painting (fig 4) dated 1710.  

Sir Halswell died in 1702 and his son Sir John inherited the estates. In 1704 he 

married the Glamorgan heiress Jane Kemeys and took the new title of Sir John 

Kemeys-Tynte. They had three sons and one daughter. Sir John died in 1710 aged only 

27, the year his youngest son Charles was born. For twenty years Halswell was owned 

by Sir Halswell, the eldest, until he died childless in 1730. The estate was inherited by 

Sir John, rector of Goathurst who, after a further decade, died without having married. 

In 1740 Charles, by then thirty years old, finally succeeded to the estates of Halswell 

and Cheveley manors and, seven years later, the vast Glamorgan estates of his mother. 

Sir Charles Kemeys-Tynte held these estates for forty-five years, becoming a leading 

figure in Somerset, representing the county in several Parliaments. As well as 

enormous wealth and huge estates, he had also inherited a formidable collection of 

works of art (both Cefn Mabli and Halswell were decorated with fine Rococo 

plasterwork and paintings by Salvator Rosa, Van Dyck, etc) and he continued to be an 

enthusiastic patron of the arts as well as a keen amateur builder and landscape architect. 

While his brothers occupied the house at Halswell for the first thirty years of his 

life, it is unlikely that Sir Charles spent much of his formative years there. Most likely 

he lived at Cefn Mabli with his with his widowed mother who came from a formidable 

line of strong, modern-minded women. Her mother Mary Kemeys, unusually went on 

the Grand Tour with her Wharton brothers and kept up a learned correspondence with  

puritan divines and agricultural improvers 
5
. In the 1680’s, Sir Charles and Mary 

Kemeys filled Cefn Mabli with Dutch and Italian styles of fine plasterwork and 

fashionable wallpapers. Like his wife, Sir Charles was a keen traveller and had 

expensively gilded carriages. He followed the latest fashions from abroad and once 

brought back a billiard table from France where whist, billiards and chess were already 

fashionable. 

There is early evidence of considerable political networking linking several 

Welsh and southwest landed families including Kemeys, Tynte and the Dukes of 

Beaufort.
6
. The Welsh family connections of Sir Charles Kemeys-Tynte’s mother and 

uncle with their large wealth, independent minded ‘modern’ views and liking for good 

art and political and social network no doubt had an important influence on his future 

                                            
5
G.E. Mingay, English Landed Society in the Eighteenth Century London 1963 pp 224-6 

6
 Sir Joseph A. Bradney. History of Monmouthshire 1904-11. part 2 pp 166-7  
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interests and activities. There is no record of where he was educated but most of the 

sons of great Glamorgan houses (including the sons of the Dukes of Beaufort) were 

educated at Westminster school and he may also have attended Oriel College, Oxford 

as he was later involved in appointing scholars for a foundation at that college. Having 

no father, Charles was very close to his uncle, Sir Charles Kemeys who had no children 

and seems to have acted as a father figure to his youngest nephew. He was a staunch 

Jacobite and a member of the Third Duke of Beaufort’s ‘Loyal Brotherhood’ that met 

regularly at the Cocoa Tree Chocolate House in London. and young Charles was soon 

an active part of this group (the Kemeys family retained a house in Hanover Square 

along with several Glamorgan gentry). By 1745 the Cocoa Tree had become the party 

headquarters for co-ordinating the Tory campaign in the Glamorgan election. Here 

national leaders met Welsh gentry like Kemeys-Tynte, Sir John Philipps, Sir Edmund 

Thomas, Herbert Mackworth plus members of the Digby, Fox, Beaufort and other 

powerful families.
7
  

Sir Charles Kemeys was so closely linked with the Beaufort family that they 

shared the huge debts run up in electioneering. When Sir Charles died in 1735, he left 

the considerable debt of £35,000, due to a combination of electioneering, gambling and 

improvements to the estates plus losses over sureties during the Civil War
8
. However 

this does not seem to have dented the immense estate inherited by his sister and later, 

his nephew.  In 1745 Sir Charles Kemeys-Tynte himself contested the county seat and, 

as usual, was supported by the Duke of Beaufort. Despite a well organised Tory 

campaign, the Whig’s retained their traditional advantage and Sir Charles lost and, 

once again, had to pay a share of the huge costs of defeat.  

Having now inherited his seat at Halswell, Sir Charles switched his political energies to 

Somerset where he successfully became the county member from 1747 through to 

1774. He continued his close friendship with the 4
th

 Duke of Beaufort (until the duke’s 

death in 1756) and retained a strong hand in Glamorgan politics as well as charitable 

concerns there.   

Sir Charles Kemeys-Tynte married Anne Busby, daughter of the Reverend Dr. 

Busby of Addington, Bucks and they settled down to a busy life of politics and country 

pursuits. Lady Anne was a childhood friend of (Sir) William Lee of Hartwell who later 

married Elizabeth Harcourt, sister of George Harcourt, later Lord Harcourt of Nuneham 

                                            
7
 Philip Jenkins The Making of the Ruling Class. The Glamorgan Gentry 1640-1790 (1983)p166 

8
 Philip Jenkins  ibid 
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Park
9
. Despite political obligations, the Kemeys family seem to have preferred country 

life to London. They also made regular visits to Bath during the season and kept up a 

round of visits to friends and neighbours of their estates in Glamorgan and Somerset. 

They appear to have enjoyed a peaceful and harmonious marriage [she died in 1798]. 

Significantly, however, they had no children. 

Although much of his time was taken up with politics, Sir Charles was active in 

pursuing the agricultural improvements of the time. He was also an enthusiastic 

amateur builder and architect – an interest he clearly shared with his neighbour 

Coplestone Warre Bampfylde. They were both trustees of plans for Taunton’s first 

hospital but, as Bampfylde wrote bitterly to Sir Charles, the builder was a rogue and 

much to the embarrassment of the two friends, the whole scheme failed. 

Sir Charles’ journal for the year 1756 shows just how closely he knew the 

Bampfyldes and shared in their interest, both in garden making and as patrons of 

charities and county interests. For example;  

Sun 20
th
 June 1756 ‘Went to Hestercombe for dinner, the weather being very 

bad, got into Mr Bampfylde’s post-chaise, left my horse at Hestercombe’ 

Mon 21
st
 ‘Sett out with Mr B. for Tiverton [school] soon after breakfast. Heard 

the boys perform their exercises, dined at School House.’ 

Tues 22
nd

 ‘Tea at Hestercombe’  

And Cop returned the visit ‘Cop went home at midnight – a fine moonshine night’
10

 

Sir Charles however did not get on with all his neighbours and there were long-running 

disagreements with Lord Egmont of Enmore including a row over a watercourse and 

ownership of an elm tree. 

Sir Charles was clearly a man who was very active and vigorous, busy with his 

politics, administering to his Welsh and English estates, enthusiastically socialising at 

Bath and visiting neighbours and his gentry friends and admiring their gardens such as 

Beaufort at Badminton and Valentine Morris at Piercefield in Herefordshire. He had 

plenty of money to continue commissioning and purchasing works of art including  

portraits by Hogarth and Gainsborough. In 1750 he also started on ambitious plans to 

create a garden at Halswell, influenced by other gardens already in development but 

with his own very personal stamp upon it.  

                                            
9
 Gervase Jackson-Stops ‘Arcadia under the Plough’ Country Life CLXXX111, no 6 Feb 1989  

  
10

 Kemeys-Tynte diary 1756 SRO DD/S/WH 320 
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Copleston Warre Bampfylde (1720-1791)  

 

 

 

 

 

 

 

 

         fig 5 

          Coplestone Warre Bampfylde c1770 

         by Mason Chamberlain RA 

 

Coplestone Warre Bampfylde was born on 18
th
 February 1710 at Hestercombe 

House near Taunton in Somerset. Before he was born, his great-uncle the Rev. George 

Harbin, wrote to his mother Margaret Warre Bampfylde:  

‘I am very much pleased with the news of you being in child ….your friends to 

rejoyce that you are now likely to be the instrument of supporting an ancient 

and noble family, that you are presenting to the world a gentleman who will 

probably be an ornament to his country, an honour to his parents and a blessing 

to all that know him.’
11

 

Although Coplestone was the eldest of nine children, only three survived 

beyond young adulthood and Coplestone, clearly the loved and favoured first son, was 

known from the beginning as ‘Cop’. His father, John Bampfylde came from an old 

family which originated in the village of Weston Bampfylde, in south Somerset. By 

1528, they had built the family seat in south Devon at Poltimore near Exeter. In 1641 

John Bampfylde was created a baronet by Charles I. Sir John married Gertrude, heiress 

of Amias Coplestone of Warleigh in Devon, whence the name ‘Coplestone’ derives. 

Like many gentry estates, Bampfylde family loyalties shifted and Poltimore has been 

both a Royalist and a Parliamentarian garrison. But the Bampfyldes were essentially 

Royalist (the Treaty between the Governor of Exeter, Sir John Berkeley and Fairfax 

was signed in the Great Hall at Poltimore). Sir Coplestone Bampfylde inherited vast 
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wealth from his mother and became a flamboyant spender who loved to play the Grand 

Seigneur, parading around the country in fine carriages and livery. Sir Coplestone often 

got himself entangled in secret royalist activities which led to his arrest on two 

occasions and internment in the Tower of London. Possibly sometime during his 

colourful and active life, Sir Coplestone created a formal garden at Poltimore, most 

likely to impress royalty and court friends. He died in 1691 aged 55. In the same year, 

the heir Hugh was killed in a riding accident leaving a two year old heir and baby John 

Bampfylde (1691-1750), ‘Cop’s’ father. 

Coplestone Warwick succeeded to the Poltimore baronetcy in 1712 and married 

Gertrude another member of the Carew Pole family of Anthony, Cornwall. He too died 

young in 1727 and was succeeded by his son Richard Warwick Bampfylde who 

married Jane Codrington heiress daughter of Colonel John Codrington of Wraxall, 

Somerset. 
12

 (Their son, ‘Cop’s’ nephew, was the mad poet John Codrington who was 

thrown out of Reynold’s house for declaring his love for Reynold’s daughter) 

Meanwhile in 1718, John Bampfylde married Margaret, daughter of Francis 

Warre of Hestercombe, Somerset, (his first wife having died very young, possibly in 

childbirth). The family of Warre had held the estate of Hestercombe since 1391. Sir 

Francis Warre had carried out some landscape design and John Bampfylde continued to 

improve the estate until his death in 1750 when Cop, then aged 40, inherited. 

Cop seems to have grown up in a secure, affectionate and wealthy gentry 

family. Though there is no evidence of artistic traits in the family, Cop was encouraged 

to pursue his artistic leanings. References to family accounts record ‘To Oyle and 

colours’ and ‘colours 10/-‘
13

. At an early age he was exhibiting a confident creative 

style and accomplishment.  He attended Blundell’s school in Tiverton and later 

Winchester College, though not particularly scholarly he was a gifted artist. Cop 

matriculated from St John’s College Oxford in 1737.  

The Bampfylde Warre’s knew the Hoare family at Stourhead and John 

Bampfylde was so impressed with the magnificent equestrian portrait of Henry Hoare, 

painted by Michael Dahl and John Wootton, for his twenty first birthday (fig 5) that he 

commissioned Wootton to paint a similar portrait of the young Cop in front of 

Hestercombe house, to mark his majority. This painting (fig 6) shows the house and 
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gardens at this time; a deer park, long axial avenues of trees, an obelisk or tower in the 

distance, dovecote and chapel.  

Cop must have found great inspiration in the paintings he saw at Stourhead. 

Henry Hoare was fifteen years older than him, yet by the time Cop had reached adult 

they were firm friends with much in common. It is not known if Cop, like Hoare, went 

on the Grand Tour. His father may have considered it an essential part of his education 

to be ‘finished’ abroad but his uncle Harbin seems not to agree. 

‘….if a war should break out between England and France (which many think 

will be the unavoidable consequence of our quarrel with Spain). Mr Bamfylde 

will perhaps hardly think it convenient to venture his son in an enemy’s 

country; and certainly if Rideing the Great Horse and speaking French and 

Fencing are indispensable accomplishments, I should think they might be 

acquired in England….’
14

 

There is a painting with a note on the back: ‘Portrait of C.W.Bampfylde. Rome. By 

Thomas Patch’ (fig 7) Philip White suggests that this could be Cop’s cousin, Charles 

Warwick Bampfylde – however he was not born until 1753 and White states that Patch 

was ‘forced to flee Rome for Florence in 1755’
15

. It seems to bear little resemblance to 

Cop’s rounded, cheerful face and the sitter looks somewhat older. It seems odd that 

Cop never travelled to Europe and it is possible that the portrait is of Cop in later years 

when Brinsley Ford records that a ‘Signor Benfild’ was in Florence in May 1774.
16

 But 

by then, it could be Charles Warwick.  

During his long life, Cop had numerous friendships with artists and patrons of 

the arts. One of the earliest was Richard Phelps, from Porlock in Somerset who was 

two years younger. He was a fellow pupil with Joshua Reynolds under the portraitist, 

Sir Thomas Hudson (who had executed a portrait of Cop’s father). It is thought that 

Cop himself studied painting with the landscape painter George Lambert, known to be 

a family friend and visitor to Hestercombe.  In 1746, Cop and Richard Phelps 

collaborated on a life size equestrian self portrait (fig 8). It was inspired by the similar 

Dahl/Wootton painting of the young Hoare at Stourhead and the earlier Wootton 
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portrait of Cop at Hestercombe. However the background to this painting owes more to 

Salvator Rosa and only the gatepost bears any resemblance to Hestercombe
17

. 

It is Cop’s first big work and is full of confidence with elements of wit and youthful 

conceit. Cop’s sense of humour and genial manner, despite ill health and troubles in 

later life, are always present in his painting, letter writing and socialising.  

When Cop inherited the estate of Hestercombe in 1750, he was travelling 

around the country and painting on a regular basis. In that year alone he made several 

watercolours around Exeter and Plymouth and most likely stayed with his cousin in 

Poltimore. More importantly, he was a regular visitor to Stourhead where he made a 

series of paintings of Hoare’s work with his landscape garden as it progressed over the 

next two decades. He would also have seen the fine collection of paintings at 

neighbouring Halswell.  

In 1755 Cop married Mary, daughter of Edward Knight, a wealthy ironmaster 

from Kidderminster and the uncle of the artist and landscaper Richard Payne 

Knight.(fig 9) Unfortunately, for much of their married life, Mary Bampfylde suffered 

from ill health. Cop wrote to his mother-in-law on 16 March 1757 to report that his 

wife ‘was not breeding’ and was losing weight. Significantly, like the Kemeys-Tyntes, 

they never had children. But they appear to have been a happy couple. Mary was a 

skilled embroideress and her work was admired by friends including Henry Hoare who 

wrote in November 1771: 

‘Mrs Bampfylde has sent me some of Her work a Pheasant & Lapwing & 

Yellow Ham Still Life most wonderfully fine,’
18

 

Arthur Young visited Hestercombe in 1771 and described both house and gardens. He 

observed in the drawing room some needlework of birds: 

‘….Some small pieces in the same room of other birds, etc. are touched with a 

spirit and liveliness that do honour to the lady’s genius.’
19

 

Bampfylde’s friend, the poet Richard Graves was also moved to write a poem in 1776 

entitled ‘Encomiastic’: 

        ….Her glowing tints surpass the pencil’s art, 

 And to her works such life and grace impart…
20
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Mrs Bampfylde’s embroidery may or may not have merited quite so many offerings of 

praise but they do illustrate the extent of the Bampfylde’s friendships and, I suspect, 

Cop is guiltily drumming up enthusiasm for the creative activities of his sickly and, no 

doubt, sometimes lonely wife. Cop’s cheerful personality meant he was popular in 

society, particularly in Bath where they spent the season socialising in the fashionable 

salons. His broad, even bawdy sense of humour made him a welcome companion of 

writers and satirists for whom he produced illustrations such as several caricatures for 

his friend Christopher Anstey and drawings for Richard Graves who recorded his 

admiration for his friend in his poem; 

‘From on a Storm’ 

 “In B-mpf-d’s pencil we delighted trace 

  Salvator’s wildness, but with heightened grace: 

  Hence rocks and waves a pleasing landskip form; 

  We’re charmed with whirlwinds, and enjoy the storm.”
21

 

Cop painted several storm pictures and Graves’ poem probably describing one he 

exhibited at the RA in 1774. Henry Hoare’s relative, William Benson Earle, a 

philanthropist and patron from Salisbury, commissioned an engraving of it. Henry 

Hoare wrote To Cop in June 1782 

‘…Mr Earle is just come to us….I shall tie Mr Earle by the leg until you arrive 

and make us happy…Mr Woodforde [Samuel Woodforde RA] has finished 

Venus and the Graces, I think you will approve…’ 

He finishes the letter: 

‘….and with impatience to see you I remain always my dear sir, yours most 

affectionate, H. Hoare’
22

 

This letter illustrates not just of the closeness of the relationship between Bampfylde 

and Hoare, but also their continuing active interest in commissioning works of art. On 

the back of Hoare’s letter, Earle himself had written a note to Cop: 

‘Tomorrow seven night, Wednesday, I must repair to Sarum [Salisbury]. So 

pray, dear sir, good sir, sweet sir, continue to come a few days before that and 

tell us by the return of the post when we are to expect you…..’  

Cop was an active man but plagued by gout. Earle continued that he hoped Cop was 

‘stout on your pins’ and able to climb the very steep streets of Clovelly. The familiarity 
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and playfulness in the letters between Cop and his many friends is revealing. The 

following year when Cop was honory exhibitor at the RA with a painting titled ‘Aeneas 

and Achates in the Lybian Forest’ Anstey wrote teasingly asking him: 

‘How do you divert yourself in your leisure hours? How many stags you have 

killed?’  

While in reference to Cop’s activities in his garden making, he demands whether: 

‘The Dux Trojans [Aeneas] has finished his business in the Cascade?’
23

 

Cop himself loved jokes and witticisms. Showing one picture at a less prestigious 

exhibition, he teasingly hides his identity as:  

 ‘Mr Banfield, No-Man’s Square, Minories’
24

 

Although he should have been wealthy, Cop always seems to have been in financial 

difficulties and regularly tapped his wealthy father-in-law for funds. Fortunately he 

enjoyed a good relationship with Knight who often visited Hestercombe and left a 

valuable record of the development of the garden. (see page 37) 

In 1758 Cop was made a Major in the 1
st
 Somerset Militia and was posted to 

Plymouth, along with his brother-in-law Edward Knight. This was during the Seven 

Years War with France while the British were blockading the French transport ships in 

Quiberon Bay. Cop appears to have been proud of his position in the Militia but often 

found it time consuming and irksome. He wrote to Edward Knight Senior that; 

‘…this post of Honour with which I am endowed hangs too heavy about me 

that I cant well shi[ft] under it, and like an old suit of armour, we wonder how 

our forefathers could support themselves and walk about in it….I don’t see any 

prospect of danger to make me sad; for the Doctor has pronounced on the one, 

and the General the other, to be out of it.’
25

 

It appears that, though he was unlikely to see active service, his army career was 

important to him. But time, expense and ill health hung heavy on a man who would 

rather have been travelling and painting. As well as his duties as a Magistrate he was 

often away on manoeuvres, leaving his wife alone or staying with relatives and friends, 

including the Hoares at Stourhead.  

It was quite common for gentlemen to be competent artists, especially in the 

Military where an ability to draw was thought important. But Cop was exceptional in 
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his talent and there is a humour and warmth in his depiction of people in their gardens 

(including, like Kent, yapping little dogs). Cop produced numerous drawings, etchings 

and watercolours, many of which he showed as an honorary exhibitor. Several of his 

etchings were published and he sold a few watercolours to friends. Henry Hoare wrote 

to his son-in-law Lord Bruce in December 1765: 

‘Mr Bampfield has brought me a sweet picture of his own painting, a Delightful 

Sea and Land view. He is now copying the Lucatelli behind the door in the 

Skylight dressing Room and is in raptures with it and in ecstasy with his copy 

of the Pamphili – says he would rather have it than all the Landscape He ever 

saw in His Life’.
26

 

He also sold pictures to his friend Luttrell of Dunster Castle and a Bath friend, Edward 

Drax; 

‘…our hope were more than satisfied by the receipt of one of the most beautiful 

Landscapes I ever saw for which I return your Ten Thousand Thanks
27

’ 

Cop loved to copy paintings and did a copy of a Van Dyck hanging at Halswell. He 

was also not averse to ‘improving’ or updating paintings regardless of the status of the 

artist. When he was promoted to Colonel of the Somersetshire Militia, he overpainted a 

Gainsborough portrait of him with his new uniform (fig 10) and he also ‘offered to 

mend Gainsborough’s sheep’ in a landscape Peasant Going to Market which hung at 

Stourhead.
28

 Cop was a significant member of the Bath artistic community at Bath and 

was regarded as a man of ‘infinite taste  and judgement’ A close friend of 

Gainsborough with whom he shared a love of landscape painting and music, according 

to Gainsborough’s musical friend William Jackson, Cop was  

‘…thought well of by Artists, and much valued by those whom he honoured 

with his Friendship.
29

’  

In 1766 Cop undertook a tour of the Peak district visiting several houses of 

friends and relatives and continued painting tours through the decade. In 1769 he wrote 

to Edward Knight to tempt him to join him in Weymouth where the local girls were 

attractive and where there is;  
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‘the best bathing place in the Kingdom, the sea so clean, the Bay so sheltered, 

the beach so soft. Many beautiful Sea Nymphs, the natives of the place, as well 

as others of a higher note…[will] stay 4 or 5 weeks before going to Stourhead 

for a fortnight…We live in a Vinegar bottle, but ‘tis all to ourselves, and handy 

to the seaside. I must return home by the 7
th

 September, our Militia assemble at 

that time to exercise’
30

 

With so much time taken up with his military obligations, his painting, travelling and 

socialising, it is hard to imagine when Cop had time to create his garden. During the 

early 1750s he seems to have been thinking, looking around at other gardens, especially 

Stourhead and tinkering with his estate. By around 1755 he was, along with Sir Charles 

Kemeys-Tynte and Henry Hoare, in full garden-making mode. 
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    THE GARDENS 

 

 

Topography was the defining factor common to the three gardens, indeed their 

names provide an instant clue; Stourhead, Hestercombe and Halswell all indicate the 

presence of a spring or stream and a valley or combe through which it flows (the word 

‘head’ can mean a bank or dam built to keep back enough water to supply a mill). 

At Stourhead, below the house, then called Stourton Manor is a valley known as 

Six Wells Bottom in which the source of the river Stour was dammed sometime in the 

fifteenth century to form a series of ponds. A little lower it opens out to converge with 

another valley with two larger pieces of water. The 1722 map shows the new house set 

in a large, flat area known as Great Oare Meadow, with wide views across to the 

Blackmoor Vale (fig 11). A walled garden lies to the south and a formal railed 

forecourt and oval lawn to the east with the hidden valley cutting into the landscape to 

the west. The small village and church of Stourton lies below the house to the south 

west. The map shows a rectangular tank of water, possibly a fish pond, nearest the 

village. 

Hestercombe takes its name from a long, narrow valley known as Hester 

Combe that runs due north-south. The house has a fabulous setting, standing at the foot 

of the south facing slope of the Quantocks overlooking Taunton Dene and the Black 

Down Hills beyond. The 1740 portrait of Cop (fig 6) shows a deer park with an avenue 

of trees leading through it to a circular lawn on the west front of the house while 

another avenue, on a central axis, leads away east up the hill behind with a distant 

tower standing on the hill above the house. Just visible is the Combe running north 

south, cut deep into the hillside above the house. Like Stourhead, it seems secret and 

hidden with only the lush tops of trees to suggest its presence. Running through it is a 

river which had also been dammed to form several fishponds.  

(1782 map showing both estates fig 12) 

Halswell also enjoys a dramatic setting on the slopes of the Quantocks with fine 

views looking north over the Bristol Channel to Wales and eastwards over Bridgewater 

to the distant line of the Mendips. The original Tudor building, ranged round a 

courtyard with a gatehouse on the west side, was built almost over the spring line, and 

two streams in particular shape the lie of the land. One rises only fifty yards to the east 

of the house and falls in a chain of ponds to the village of Goathurst, the other runs in a 
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shallow valley or combe to the northwest. It has long been known as Mill Wood and 

had been dammed at least as early as the sixteenth century when a mill race had been 

established there.  

We can see that the three landscapes therefore had much in common; a house 

set in gently undulating surroundings with fine views and, as one might expect, all the 

original houses were sited and built conveniently near springs and streams with 

dammed ponds. All had a wooded valley through which the stream ran. The existing 

gardens were mainly formal layouts with avenues of trees and deer parkland. 

This was their canvas. What each man did with his will be described in sequence: 

1733 

It is believed that Hoare was doing work on the house and gardens at Stourhead 

while his mother was still living there. Kenneth Woodbridge cites a description written 

in the London Chronicle in June 1757 of a ‘noble broad walk’ of soft mossy turf  on the 

brow of the hill overlooking the valley, mainly of Scotch Firs which he believes were 

about twenty four years old.
31

 This would suggest that Hoare planted the firs and made 

the walk around 1733. It could also indicate that Hoare was already aware of the 

dramatic potential of the valley. Beyond the Fir Walk he made a circular walk around 

Great Oare meadow with a ha-ha. He set a seat at the northeast end of the terrace which 

his friend Flitcroft described as ‘the Venetian Seat’, a delicate-looking temple arbour in 

contrast to his later buildings. It was believed to have been demolished by Colt Hoare.  

1744-1746 

Sir Charles inherited Halswell but did not do major landscape work for some 

years. The painting dated c1710 (fig 4) shows the northeast corner of the house with a 

formal garden with substantial parterres and terraces and in the centre a round pond 

with a fountain. In the east corner of the walls is a square brick and stone pavilion. An 

avenue leads down to the village on the extreme left with the tower of Goathurst 

church. It is not known whether Sir Halswell or Sir John made the formal garden but 

few changes were likely to have been made during the long period while Sir Charles’ 

brothers held the estate. Still standing near the house is a curious stepped pyramid 

crowned with a griffin holding the family coat of arms (fig 14). Built above the main 

well serving the house, it has an open tank with water gushing into it on one side and 

an inscription now defaced but believed to read ‘dedicated to a pure nymph’. This 
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pyramid is believed to have been built by Sir Charles in memory of his niece who died 

prematurely in 1744.
32

 If so, it would mean that he was carrying out building works to 

his garden as early as c1744.  

Meanwhile at Stourhead, Hoare was moving ‘con spirito’
33

 into his first phase 

of planting and planning helped and advised by his architect friend, Henry Flitcroft. 

The grand plan was to turn the rectangular village reservoir, which was fed by a spring 

called Paradise Well, into a huge lake around which would be set various buildings and 

features to make a circular walk. It was an ambitious undertaking which would take 

some time to achieve. It was decided to plan and construct the features before the 

spring was dammed and the lake was allowed to fill. The first construction was the 

Temple of Ceres finished c1746 (Temple of Flora) designed to overlook a Rocky Arch 

set at the head of the lake when finished. It was to remain like this for nearly ten years 

as work was carried out, in an anti-clockwise sequence. In 1753 Cop painted this 

arrangement with the temple and rockwork, then housing a statue of a river god, set at 

the head of the rectangular basin. (fig 15) The figure, possibly of Hoare, reading on the 

bank appears to be a mirror image of the statue, possibly an example of Hoare and 

Cop’s sense of fun. Cop, who did not take possession of Hestercombe until 1750, was 

clearly involved with all that was going on at Stourhead and Halswell. 

In 1746 Henry erected the obelisk at the end of the Fir Walk and in 1749 he 

paid his builder, William Privet of Chilmark in Wiltshire, for building a single arched 

wooden bridge which would carry the path to the Grotto over the north arm of the 

finished lake. The borders of the lake were also being made with shelving stones.  

Henry created the grotto, perhaps his most creative and dramatic work. Beautifully 

decorated with rockwork, pebbles, shells and minerals with water gushing from a 

natural spring, it is reminiscent of Pope’s grotto at Twickenham and the much earlier 

grotto at Goldeny House Bristol (1739). It was built opposite the earlier Cave of the 

River God (c1751) over the entrance of which was an inscription of a verse from 

Virgil, the same one carved on a stone seat in William Shenstone’s ‘Virgil’s Grove’ in 

The Leasowes.  Shenstone was already entertaining visitors, such as his neighbour and 

Hoare’s friend George Lyttleton of Hagley. Later, Shenstone, who was not rich, wrote 

with ill concealed jealousy that;  
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We, who cannot erect fresh temples, or even add a new garden-seat every 

spring, are obliged to make the most we can of a new and tolerable copy of 

verses, that costs us thought instead of money; ….how else could I keep my 

place in countenance, so near the pompous piles of Hagley?
34

 

 

1750-1756 

All three men were carrying out extensive tree planting at this time. As soon as 

he moved in, Cop started landscaping and planting trees around the Combe. Sir Charles 

was also busy landscaping and smoothing away the old formal garden at Halswell. A 

painting now at Hellens, Much Marckle (fig 16) shows the old pavilion still survives 

but the terraces turned into undulating lawns with a rectangular lake, probably on the 

site of the old pond.  

In 1751 Henry Hoare’s only surviving son died in Naples aged 21. It was a 

terrible blow and for Henry there was a pause in his landscaping activities until 1753. 

Earlier, in 1747, he had commissioned Michael Rysbrack to do a sculpture of Hercules 

to go in his new Temple of Hercules which went up after 1753 (later called the 

Pantheon, a building that appears in a number of Claude paintings)  When Dr. Richard 

Pococke visited Stourhead in 1754, he wrote; 

To the south of the house is a lawn with a piece of water, and from that is a 

winding descent over the above mentioned valley; in the way is a Dorick open 

Temple, and below, over[looking] the water, is an Ionick temple, with a 

handsome room in it’.
35

 

This slightly inaccurate description nevertheless shows how many buildings had 

already gone up (the ‘Ionick’ Temple was probably later removed by Colt Hoare) 

Henry was clearly the creative driving force, working closely with Flitcroft, 

supervising every detail about construction, materials, measurements etc. Flitcroft was 

obsessed with the need to make proper foundations for the buildings which is fortunate 

since it has helped in their survival, unlike Cop who took no such precautions with his 

flimsier buildings at Hestercombe. By now Henry was feeling quite pleased with 

developments. He wrote to his nephew Richard Hoare in 1755; 
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I hear you have been at Stourd. Without the dame, so fear you saw undelighted 

all delight, tho’ you trod the enchanting paths of paradise.’ (Italicised lines are 

quotations from Milton’s Paradise Lost Book 4)
36

 

Kenneth Woodbridge points out that Henry bought a Wootton landscape in December 

1756 to go with a Claude landscape he already possessed and it seems very likely that 

Henry was drawing on both visual and literary inspiration at this time.  

These three years were also very busy ones for Sir Charles Kemeys-Tynte. 

From 1753 until 1781 he employed Richard Escott as his steward. It is Escott’s journals 

which give the best record of the development of the garden at Halswell. Curiously, Sir 

Charles’ first big work in1754 was ‘Rock Work at the head [dam] of the Canal on the 

Lawn’.
37

 It is uncannily similar to the Rocky Arch at the head of the basin at 

Stourhead, painted by Cop in 1753. It is hard not to imagine that Sir Charles visited 

Stourhead with his friend and saw this. Like Stourhead, the Halswell canal was 

eventually turned into a lake albeit much smaller. Ruins of the impressive rockwork 

screen or grotto at the lower end of the lake survive
38

(fig 17). Sir Charles was also 

remodelling the east and west fronts of the house and, like Henry and Cop, carrying out 

extensive tree planting. He notes at this time; 

The thicket at the head of the park in the E of Robin Hood as far as Pawlet’s 

Down planted. 

This suggests that a building or farm called Robin Hood already existed, long before 

the Robin Hood House or Temple was constructed. 

In 1755, Sir Charles erected a small rotunda which was known as “Mrs Busby’s 

Temple on the Lawn” named after his mother-in-law. (fig 18) It is interesting that Sir 

Charles preferred to name or inscribe his buildings to family or popular figures in 

British culture in contrast to Henry’s grand classical allusions at Stourhead. The 

rotunda was possibly designed by Thomas Wright (1711-86) known as the ‘Wizard of 

Durham’ whose patrons were the Beaufort family and who became the most influential 

figure in Gloucestershire garden design for many years. Gervase Jackson-Stops 

suggests that this rotunda is similar to one at Stoke Gifford in Gloucestershire, owned 

by Norborne Berkeley, brother of the Duchess of Beaufort and Uncle of the 4
th
 Duke. 
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Wright worked and lived at Stoke Gifford for many years.
39

 Sir Charles regularly 

visited Badminton (and must have also seen some work there by William Kent). In 

1750 Wright made designs for a garden at Badminton, though it was never made. 

However he published several books of designs and it is known Sir Charles and his 

architect friend Thomas Prowse (c1707-1767 MP for Somerset and early patron of 

Gainsborough) subscribed to Wright’s Book of Hours which appeared around 1755. 

Indeed it has been suggested that several features at Halswell are from Wright – the 

Druid’s Temple, rockwork grotto, rotunda, Neptune and the ‘bridge in the wood’
40

.  

Sir Charles commissioned Hogarth for his portrait (fig 19) (although there is 

doubt about it authenticity, there is record in Tynte’s account at Hoare’s bank of a 

payment of £42 made to Hogarth in June 1753)
41

 Sir Charles is seated at his desk with 

a large volume entitled Garden Plans, and a set of drawing instruments, suggesting that 

he was both his own garden designer and architect. In the background of the painting 

one can see workmen with scaffolding and the bridge in Mill Wood under construction. 

Described by Escott as the ‘Stone Bridge in the Wood’, Jackson-Stops attributes the 

design to Thomas Wright which he says correspond to a drawing by Wright in the 

Avery collection (which I have not seen) (fig 20).
42

 According to Sir Charles’ diary the 

bridge was not under construction until 1756. This discrepancy in dates is easily 

explained when one compares the bridge in the portrait and the one actually built. 

43
They are not at all similar, the one in the painting is much larger and more ambitious.  

The bridge is in fact a dam with a cascade between two of the linking ponds. Built of 

Bath stone it consists of an alcove between a low stone balustrade and two curious 

identical figures at each end. An entry in Sir Charles’ journal dated August 3 1750 

records him;  

Going early in the wood with Ly Tynte [his nephew] to fix the Hemogenius
44

. 

He is referring to the strange figures garlanded with shells whose identity remains a 

mystery. I have checked with a Classical dictionary for another meaning of ‘genius’ 

and found the following: 
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Genius, meaning the begetter, was an early Roman private cult, a divinity 

personifying the male capacity of a family or gens to reproduce itself, and 

residing exclusively in the paterfamilias or head of the clan.
45

  

Perhaps it is too fanciful to speculate that these figures reflected Sir Charles’ concerns 

that, like many other friends and members of his family, he would remain childless and 

without an heir. 

In his diary of that year, Sir Charles records considerable work going on in the 

valley of Mill Wood
46

. On Wed 10 June he; 

 …spent all morning with the workmen on the Ground near Temple. 

A number of ponds were dug and stocked with goldfish, trout and gudgeon. A Druid’s 

Temple was erected and an extraordinary huge figure of Neptune framed in a giant 

rusticated arch made of rough local slate or stone, stood over the rushing stream with 

water spurting up around his feet (only one pier survives) (fig 21). Here could be 

further possible Wright connections - through a much larger rustic Neptune made by 

Wright at Warmley, near Bristol whose owner, William Champion was connected to 

Norborne Berkeley. Lady Elizabeth Harcourt, a regular visitor with her husband to 

Halswell, did a drawing of this scene c1760 (fig 21a) though Neptune does not appear 

to be visible. 

The thatched Druid’s Temple at the upper end of Mill Wood (disappeared)  

(fig 22) stood near a substantial grotto. The Temple was virtually identical to the 

engraving on the title page of Wright’s ‘Arbours’ (fig 22a) while the bridge and 

rockwork screen are very similar to drawings for ‘a River Head’ and ‘a Breakwater’ on 

adjoining pages of an album of Wright’s drawings
47

. Thomas Wright had designed a 

much larger Hermitage at Badminton.
48

 In his portrait Sir Charles is keen to show that 

he is the creator of his garden, but it is reasonable to assume that, like Henry Hoare and 

Flitcroft, Sir Charles was using the designs if not the personal services of Thomas 

Wright for several garden structures.  

By 1755, Sir Charles was sufficiently pleased with his creation to invite a 

steady stream of visitors to admire it, including the Egmonts from nearby Enmore, the 

Guildfords and Norths, the Bampfyldes and Prowses. His diary for the summer of 1756 
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gives a picture of his life including exchanges of visits between Hestercombe and 

Halswell; 

 13 July soon after breakfast, went to see my haymakers 

17 July walked with Ly Tynte in the wood till near twelve. Mr Prowse came 

before one walked with him in the wood. Mr Bampfylde & his Lady Miss Bam; 

Miss Cooper & Lethbridge dined with me, the Hestercombe family left about 

seven, Mr Prowse stay’d with me having no other company. 

He records visiting Bristol Hotwells and Valentine Morris’ garden at Piercefield. He 

also;  

 ‘Went to Enmore, walked round the park, Mr Acland visited’  

On another day; 

‘Cop Bamfylde at our return…Cop went home at midnight – a fine moonshine 

night.’ 

Sir Charles spent almost every day walking in his woods and busy in his garden, 

working with Escott and his workmen. His close neighbour Cop seems to have been 

free to wander in and keep a close eye on developments. For example;  

‘Went into the wood to view the workmen who were employ’d about the 

Druid’s Temple – and was surprised with the sight of Mr Bampfylde and his 

lady whilst in the wood, they stay’d with me near two, the ladies went to 

Hestercombe but Cop went with me to Mr Gropes where we dined.
49

 

It is possible that Sir Charles was in danger of overspending and living beyond his 

means despite his considerable wealth and may have felt it was time to take a break 

from garden making since he does not appear to have done any further work from 

around 1756 until around 1761.  

Cop was taking considerable interest in activities at Stourhead and Halswell, 

advising and discussing developments with both friends. He was painting scenes at 

Stourhead and offering critical observations to Sir Charles. In one letter, after praising 

the newly altered ‘lower pieces of water’, Cop describes the upper pond on the lawn ‘in 

every respect an eye-sore for its artificiality’ and suggests its removal. (one wonders if 

he made the same observation of the original straight sided ‘pond’ at Stourhead ) 

Perhaps Sir Charles was also considering softening his piece of water and improving 

the rock work on the dam, as Cop continued; 
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‘Whatever you think fit to determine upon, my assistance is most heartily at 

your command. If you differ in opinion, I shall with pleasure make any design 

for decorating the Head [dam] that my poor fancy can furnish’.
50

 

There is one curious feature that it is believed Cop built around the 1750s. Known as 

the Mausoleum it stands on the far side of the lower end of the valley looking over the 

Pear Pond. (fig 23) It suggests to me that Cop was playing with damming streams and 

making ponds at this time, since the Mausoleum would have had no purpose or 

meaning without the presence of the Pear Pond. Shaped like a pyramid with rather 

grand stone piers topped by urns on either side with a rusticated arch leading into a 

small chamber. Its role is as a garden seat where one can sit and read or contemplate 

reflections in the water. An inscription based on Horace is set into a tablet: 

 Happy the man who to the Shade retires 

 Whom Nature charms, and whom the Muse inspires 

 Blest whom the Sweets of home-felt Quiet please 

 But far more blest, who study joins with Ease. 

Barbara Jones’ book Follies and Grottoes, features a small number of pyramidal 

buildings usually serving as memorials, such as those at Castle Howard, built by 

Vanbrugh in 1719 and Stanway in Gloucestershire, built in 1750 by Robert Tracy in 

memory of his father, across the ‘cascade glade’ on the main axis, once crossed by a 

high level canal. (fig 23a) There is also the memorial pyramid at Halswell. One 

wonders whether Cop intended the Mausoleum to memorialise someone or just be a 

garden seat. 

 

1757 – 1760 

At Stourhead the Pantheon was finished, the lake was almost full and a path, 

from the high terrace, zig-zagged down the hill and crossed the north arm of the lake 

over the one-arched bridge. The drawing by Cop shows quite a contrast (fig 24). 

With the second phase completed, people were taking notice of developments at Mr 

Hoare’s Place.  In June 1757, James Hannaway wrote in a rather puritanical sounding 

piece in the London Chronicle that; 
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‘In this delicious abode are no Chinese works, no monsters of imagination, no 

deviations from nature, under the fond notions of fashion or taste; all is grand, 

or simple, or a beautiful mixture of both.’
51

 

But Hoare, with his rich imagination, had already been planning islands set with ‘a 

Mosque with a Minaret’
52

 which was never made but several more exotic buildings in 

Gothick, Chinese and Turkish styles appeared later. In 1760 he built the mock bridge 

across Zeal’s road leading to the Temple of Apollo.  

Meanwhile much of Cop’s time was being taken up with his services in the 

Militia. In 1758 he had been made a Major and posted to Plymouth with his brother-in-

law Edward Knight Junior during a particularly tense period of the Seven Years War. 

As we have seen, although he took his military activities very seriously, he found them 

time consuming and there is still little record at this time of garden making. But if he 

was to achieve all that his father-in-law described on a visit to Hestercombe in 1761, 

Cop must have been busy from the mid 1750s.  

In 1758 William Shenstone wrote to his friend the Rev. Richard Graves, then vicar of 

Claverton near Bath; 

I am pressed by two young gents (Mr Dean and Mr [Edward] Knight) to 

accompany them on a visit to Meet Bampfylde in Somerset. Perhaps you may 

have heard of Mr Bampfylde who is very much at Bath, is there now with his 

lady, or has left the place but lately and whose fortune, person, figure and 

accomplishments can hardly leave him long unnoticed in any place where he 

resides….
53

 

If Shenstone did indeed visit Hestercombe in 1758, it suggests that there must have 

been something worthwhile there for him to see.  

It is possible that Cop had already made his Terrace Walk, a sort of miniature 

version of Hoare’s Fir Walk looking down over the Pear Pond. Instead of the towering 

obelisk at Stourhead to draw the view, Cop erected a Chinese Seat, no more than a 

simple wooden building to shelter a Chinese style seat with views out over the valley 

(now disappeared) around which he planted oriental trees and shrubs including false 

acacia. He had already dammed the lower end of the stream to create the beautifully 

shaped Pear Pond and planted beech trees around the lawn. (fig 25) He then dammed 
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the stream higher up to create the Box Pond and a series of small cascades between the 

ponds linked by the rushing stream bedded on pebbles. This has echoes of both The 

Leasowes and Halswell, though the valley at Hestercombe was much wider and flatter.  

Before his father-in-law’s visit in 1761, Cop must also have built the Octagon 

summer house (disappeared) near the house above the wooded valley with dramatic 

views over open countryside of the Taunton Vale. This was where the circuit walk was 

intended to begin as the visitor climbed up to the Terrace Walk and suddenly looked 

down over the Pear Pond to the pink and stone Mausoleum with its reflection in the 

water. Nearby stood Pope’s Urn, named after the original designed by William Kent for 

the poet Alexander Pope which was in his garden at Twickenham. A zig-zag walk, 

again reminiscent of Stourhead, climbed up on the opposite side of the valley through a 

laurel lawn, (also a feature of the zig-zag path and Fir Walk at Stourhead). At the top a 

dark laurel tunnel suddenly opened out onto open countryside. Here Cop built a Gothic 

Alcove (rebuilt) (Fig 26) from where the visitor could sit and enjoy a dramatic view 

towards the Vale of Taunton before walking diagonally across an open field and then 

plunging back into the wood. On a bright sunny day, this would have provided quite a 

contrast to the shaded deep-sided wooded valley. Continuing the walk along the east 

side of the valley afforded views down at the mysterious, dark-looking Box Pond and 

the stream rushing down little cascades until it reached the Pear Pond and the distant 

views beyond. The first structure to visit at this time would have been the Witch or 

Root House (fig 27) made of tree roots and branches with thatched roof. Inside were 

rustic seats, tables and pebbled floor. In 1785 Henry Hawkins Tremayne of Heligan 

visited Hestercombe and wrote; 

There is one spot in particular very enchanting after walking thro’ a wood some 

time and ascending a hill when you reach the summit being still in the wood 

and surrounded by it, you come to a building called the Witches Cave it is 

composed of the Stocks and roots of Trees. It is half an octagon on the outside. 

The dead branches of Trees are twisted in the most fantastic shapes two statues 

whose heads are just at the entrance and other such grotesque forms not copied 

but merely done by pieces of wood of proper shapes rudely nailed together. 

Inside in one division of the Octagon is the figure of an old witch with her 
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Beard high crowned hat and Broom. In another nick [niche] is painted an Owl, 

and in another a Cat…..
54

 (fig 27a) 

Cop’s Root house is remarkably similar, though on a much smaller scale, to Wright’s 

Hermit House at Badminton; with the use of upturned trees, paintings on flat bays on 

the wall and rusticated furnishing. Perhaps, like Sir Charles, he too was consulting the 

pattern books or had accompanied Sir Charles on a visit to the Beaufort family. 

 

1760-1765 

Edward Knight is known to have visited Hestercombe in 1758 and again in 

1755 and was clearly following the developments of Cop’s activities. William 

Shenstone also visited both Hestercombe and Halswell. In July 1760 he wrote to 

Graves that he would be accompanying; 

Mr. Knight to Mr. Bamfield’s: where I am pressingly invited by that gentleman 

and his neighbours, Lady Egmont, Sir Charles Tynte, &…..
55

 

During his two year tour of the West Country in 1761, Knight again visited 

Hestercombe and wrote these brief observations of what Cop had achieved so far: 

 Hestercombe. CB’s 

 View up the valley of Cascades 

 Water and Root house 

 Octagon Summr.hse, Taunton Vale 

 Terrace and Chinese Seat 

 View down the Water to Tn Vale 

 Rock – Lawn & Beeches – 

 Gothic seat views into the 

 Vales fm E to West 

 Witch or Root House confined 

 View of Taunton & the Vale. 

 Tent open view of Taunton 

 The Vale etc. - Mausoleum 18ft 

 Piers 3 ft each, between 12 feet. 

 Arch 7ft wide and 7 high- 

 Piers 12 ft high urns on the tops. 
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In 1761 Sir Charles considerably extended the Park at Halswell to the east, with 

major tree planting in the lower eastern corner of Mill Wood. 

In 1762 it is known that ‘Col. and Mrs Bamfylde with Mr Knight’s Family’ visited  

The Leasowes. Other names in the long list of eminent and aristocratic visitors for that 

summer include; Sir Charles and Lady Tynte, Henry’s Hoare’s friend Lord Lyttleton 

from Hagley, ‘Mr Anson of Shuckburgh’ [Shugborough – where Thomas Wright is 

believed to have done work] and ‘Mr and Mrs Morrice of Percefield’.[Piercefield]
56

  

All of them were currently creating eclectic gardens. Sir Charles and Cop were clearly 

visiting and making themselves familiar with many of the most interesting gardens 

being created at that time and doubtless picked up ideas.  

Cop in particular was excited by Shenstone’s great cascade dropping into the 

fast running stream and racing away through the trees. (fig 28) He was so taken with it 

that he hurried home and immediately started creating his own version. It required 

considerable planning and thought to create an effective cascade with a continuous 

supply of water to fall from a good height. The source of water was effected by a 300 

yard long brick-lined leat or rill from the Box Pond along the upper level of the west 

side of the combe. The sight of the cascade was carefully constructed to look 

completely natural with one or two huge stones set in the hillside over which the water 

could dramatically cascade into a deep pool with a little beach with large boulders of 

white quartz around one side as it curved round and joined the stream running down to 

Pear Pond. (fig 29) Opposite was a seat (disappeared) from which one could sit and 

contemplate the sublime scene and gaze in admiration at the dramatic fall of water. Cop 

himself painted the cascade (fig 30)  It is worth noting that though it is generally 

believed that Cop’s cascade was copied from The Leesowes, he may also have been 

influenced by illustrations of other, dramatic natural waterfalls. Cop’s friend, Robert 

Price (father of Uvedale Price and close friend of Richard Payne Knight, Mrs 

Bamfylde’s cousin) was a gifted artist and passionate about wild ‘sublime’ landscape 

scenery especially that seen in his native Wales, in particular waterfalls (fig 31). Price 

might well have had discussions with Cop about landscape garden making as he was 

involved in improvements to the family estate of Foxley where he built the Ragged 

Castle c1744, a very early Gothick garden building.  
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Cop’s Cascade was greatly admired. In 1785, Henry Hawkins Tremayne wrote: 

On the opposite hill a beautiful cascade of several falls seems to pour out of the 

wood and down the opposite hill. You see nothing but this cascade for which 

purpose a vista is cut through the wood from the Cave. The murmur of the 

water the gloom of the wood the fanciful ornaments of the Cave [probably 

referring to the Witch’s Hut] renders this spot a piece of poetic scenery that is 

infinitely pleasing.
57

  

Two years later the 2
nd

 Viscount Palmerston visited and wrote in his Tour of the West 

of England (1787); 

The principal Beauty and striking Feature of the Place is a Cascade of a 

considerable height which falls abruptly down a Rock in the middle of  a thick 

Wood. It is a most romantick and beautiful object seen from several parts of the 

Ground, and is on the whole one of the best Things of the Mind I have seen in 

the Territory of any private Person.
58

 

The waterfall at Hestercombe became a well known sight and was painted by John 

Inigo Richards and Edmund Garvey. Shenstone too must have made public his 

admiration for the flattering copy of his handiwork for in October 1769 Cop wrote to 

Edward Knight; 

Can it be that I am made honourable mention of by Shenstone, little did I 

deserve it, less did I expect it; my curiosity is now upon the wind and my vanity 

soars high. I have sent for the letters and long to see how I am painted out.
59

 

Meanwhile at Stourhead, Hoare, who was approaching sixty, was as energetic 

and enthusiastic as ever. He had built his Palladian Bridge, the Gothick Greenhouse 

and erected the statue of Apollo on the mount at the end of the lawn south of the house. 

Henry Flitcroft was designing Alfred’s Tower to be erected on Kingsettle Hill, two 

miles north-west of the house on the edge of the escarpment overlooking the Somerset 

Plain. It was to be the culmination of the huge outer circuit and was conceived to 

commemorate the peace with France and succession two years previously of George 

111. An inscription claims that King Alfred was seen as a ‘truly British King’, a 

philosopher and Christian ‘the Father of his People, the founder of the English 
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Monarchy and Liberty’, sentiments that the three gentleman friends would have 

wholeheartedly subscribed to. 

In 1765 Flitcroft designed the Temple of Apollo, a version of a round temple 

illustrated in Robert Woods’ Ruins of Balbec (fig 31) of which Hoare owned a copy 

though it may also have been inspired by William Chambers’ Temple of the Sun at 

Kew built in 1761. A year later Hoare erected his Chinese pavilion from where there is 

a fine view of the lake and temple.(fig 32) He too was keeping an eye on his friend’s 

activities and was so impressed with Cop’s cascade that he asked him to create a 

similar one at Stourhead. This is the first and only recorded time that one of the friends 

contributed to another’s garden. In a letter to Lord Bruce dated 23 December 1765 

Hoare wrote; 

Messrs Bampfield and Hoare [William Hoare the painter] have made an 

ingenious model for the Cascade like Mr. Bampfield’s & I as I have stone 

Quarries on the Hill just above it I hope to finish it soon in the summer.  

The river Stour was channelled through ducts under the road to fall dramatically into a 

lower lake below the dam. 

The summer of 1764 was so hot that Hoare described dining with the hall doors wide 

open to keep cool from the ‘Heat of a Firey Furnace’. He also took; 

….a Souse into that delicious Bath & Grot filld with fresh Magic, is Asiatick 

Luxury & too much for Mortals or at least for Subjects, next I ride under the 

spreading Beaches just beyond the Obelisk on the Terrace where we are sure of 

Wind & Shade & a delightful View into the Vale & Squirt [his horse] & Miss 

Cade alternately are the envy of all the flying Squadron that meet there;
60

 

In 1766 Hoare also created a Hermitage, though he suggests this is based on 

advice from Charles Hamilton rather than seeing the Witches Hut and Root House at 

Hestercombe and Halswell. It too was made of old trees with cosy rusticated rooms lit 

by an opening in the roof at the rear.  

‘It is to be lined inside & out with old Gouty nobbly oakes, the Bark on, which 

Mr Groves & my neighbours are so kind to give me….. 

In a quip about his advancing age, Henry suggests that he might ‘put in to be myself 

The Hermit’
61

. 

 

                                            
60

 Letter from Henry Hoare to Lord Bruce. Quoted in Woodbridge Landscape & Antiquity p.57 
61

 Quoted in Kenneth Woodbridge op.cit., p.62 



 41 

Sir Charles was increasing his parkland which was famous for its deer and 

heronry. He spent £300 on a new road from Durleigh to Goathurst and ‘as far as Mr 

Bampfyld’s barn’ plus another road to Enmore, all totalling around £700. He now 

began to build the Temple of Harmony at the bottom end of Mill Wood, which 

according to his steward Escott was erected in 1764 for £400. It is a miniature version 

of the Temple of Fortuna Virilis in Rome (fig 33) At one time the Temple was 

attributed to Robert Adam on the basis of a drawing for the interior dated 1767 (now in 

the Soane Museum). But even if he could have afforded it, Sir Charles would be 

unlikely to have given over the pleasure of designing and building to a grand 

professional like Adam. A letter written to Sir Charles the same year proves that the 

Temple was designed by his friend Thomas Prowse (and himself) in memory of their 

mutual friend Peregrine Palme MP of the University of Oxford who died in 1762.
62

 The 

Statue of Harmony was dedicated to Prowse after his own death in 1767. It was carved 

by the London statuary John Walsh who received £44 from Sir Charles’ account at 

Hoare’s in 1768 and a further £88 in 1772. (fig 34) There is an Adam style neo-

Classical paedicule supported by Palmyra columns with an antique sarcophagus panel 

underneath.  A scrolling frieze was most likely done by the Bristol plaster craftsman 

Thomas Stocking to whom Prowse is known to have sent a drawing in August 1766 

with instructions from Sir Charles
63

. 

In 1765 Sir Charles erected a strange monument to his favourite horse halfway 

down an avenue leading from the house to Mill Wood. He was extremely fond of 

horses and erected a similar monument to a horse in Cefn Mabli.
64

 

He was now building his most interesting building. According to Richard 

Escott, the Robin Hood House or Temple was started in 1765 at a cost of £300.  

Jackson-Stops believed it is from a design by Henry Keene, surveyor of the Fabric at 

Westminster Abbey.
 65

 In a set of Keene’s drawings at the V&A is one inscribed to Sir 

Charles (fig 35). Keene was a friend of Lady Tynte’s childhood friend William Lee of 

Hartwell.
 
Many in the eighteenth century considered Robin Hood an upholder of 

‘natural Liberties’ just like King Alfred to whom Henry Hoare had raised his tower 

only a couple of years previously. The approach to Robin Hood’s Hut on the brow of 

the hill south of the house, was conceived to maximum dramatic effect: a serpentine 
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drive through the dark woodland brought the visitor to the back of the building covered 

in bark and knotted tree-trunks and only then was a door opened to reveal from the 

central loggia, a breathtaking panorama over the Vale of Taunton to the Bristol 

Channel and the Welsh Mountains (and Sir Charles’ Welsh estates) (figs 36)  The 

arches in the portico and windows on either side demonstrate Keene’s lively use of the 

ogee and the interior was decorated with frescoes of the four seasons. Significantly Sir 

Charles’ friend William Aislabie had a Robin Hood Temple at Studley Royal, 

Yorkshire. Barbara Jones’ description of it reveals remarkable similarities; with the 

similar dark entrance opening to the Surprise; ‘the hut becomes three slender gothick 

arches in  little pavilion’
66

 framing a view far below. Sir Charles often visited Studley 

Royal, where by the 1740s, several garden buildings already existed. Cop too, almost 

certainly travelled in Yorkshire during his painting trips. So many echoes of the 

Aislabie garden can be found in Stourhead, Halswell and Hestercombe, it suggests that 

all three may have been influenced by Studley Royal. Furthermore, William Aislabie 

was at also creating a quite different sort of ‘play-garden’ eleven miles from his home. 

Hackfall was in its day a well-known stop on the northern garden itinerary (Dr Richard 

Pococke visited in May 1751). Now almost disappeared, Hackfall, was, according to 

Edward Harwood; 

A fine example of the associative garden which, like Stourhead (with which it 

was almost exactly contemporary, though neither as large nor elaborate) carried 

the visitor along on a varied stream of nature and pavilion-inspired imaginative 

excitement.
67

 

Hackfall was similarly created around a deep glen on the river Ure and, as its name 

suggests, there were artificial cascades. Aislabie, like his friend Sir Charles, probably 

used Wright’s published designs making his own versions of several buildings. If Cop 

also visited Hackfall which would seem most likely, he might have found further ideas 

for his cascade here. (fig 37) The Forty Foot Falls were fed from a reservoir through 

pipes and controlled by a stop-cock. 

There is evidence that Sir Charles took considerable interest and time in 

overseeing the details and construction of his buildings. He made crude sketches of the 
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statue and pediment for the Temple of Harmony. In 1767, while Robin Hood House 

was still being fitted up, Sir Charles wrote to Escott; 

….as for the Building on the Hill in the Park, the first room wch I call the 

Hermit’s room, must have an earthen floor, the kitchen on the left, a brick, and 

the little room for China, must be board’d.  

Regarding the Temple in the Woods he wrote; 

I have not expressed myself so fully as I wish concerning the Temple in the 

Wood. 

 I am very concerned about the quality of the brick. 
68

 

Sir Charles was as concerned as Hoare and Cop about the dramatic effect of his 

garden. Arthur Young’s full description of Halswell in his Tour Through the West of 

England 1771 explains that the walk through Mill Wood was intended to arouse a 

whole range of emotions evoked by the scenery ranging from the silent ‘gloomy and 

confined’ views of the Druid’s Temple to the more cheerful open vale round the 

Temple of Harmony where ‘every part is riant, and bears the stamp of pleasure’. The 

siting of the Robin Hood’s House was similarly placed for dramatic effect.  

Young recorded; a Rotunda, a Robin Hood’s Temple, a Tablet inscribed with lines of 

poetry, a bridge, the Druid’s Temple ‘Built in a just stile of bark &c.,’ a bench from 

which ‘on the banks you view a slight fall of water shaded’, an Ionic Portico and;  

‘…as you cross the bridge, you look to the right on a very beautiful cascade, 

which made five or six flights over a moss and ivy bank, under a dark shade of 

wood’.  

Young continued;  

‘The view to the left up to the river, is a confirmation of Shenstone’s 

Observations….The awful shade, the solemn stillness of the scene, broken by 

nothing but the fall of distant waters, have altogether a great effect, and impress 

upon the mind a melancholy scarcely effaced by the cheerful view of a rich 

vale, with the water winding through it, which is seen on crossing the park 

towards the house. This seat has received rich gifts from Nature, and very 

pleasing ones from art’
69

. 

In 1766 Sir Charles embarked on considerable tree planting using firs, chestnuts 

etc raised by Escott from seed. (Almost none of these trees have survived and 
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compared to Stourhead and Hestercombe in their restored states, Halswell now looks 

sad and empty. Apart from the ice house built below the rotunda in 1767, the most 

interesting of the later buildings listed in Escott’s memorandum is the bailiff’s house or 

Pan’s Temple (fig 38) at Patcombe on the south west corner of the park dating from 

1771. The building was probably intended to be part farm, part temple and is thought to 

have been built by the architect John Johnson who designed several buildings in the 

West Country and Wales. Johnson exhibited designs for a ‘Temple of Pan in the 

Gardens of Sir Charles Kemeys…at Halswell’ at the Society of Artists in 1778. 

(Johnson is also believed to have designed the riding school and coach house at 

Halswell). A statue of Pan (now hideously displayed at Castle Hill in North Devon 

 (fig 39) formerly stood near this building, as shown on old ordnance survey maps 

 (fig 40). Collinson’s History and Antiquities of the County of Somerset (3 vols 1791) 

which quotes Young’s description of Halswell in full, reproduced an engraving by T. 

Bonnar which shows the house with several features (fig 41) not all in their correct 

positions. Similarly Collinson’s description of Hestercombe is illustrated with an 

engraving of Cop’s drawing c 1770s. (fig 42) 

Cop completed his tree planting and incorporated an old quarry workings and some 

pasture land into the garden. Young wrote flatteringly of Cop’s Witch’s Hut;  

 O’er Bamfield’s woods by various nature grac’d 

 A witch presides – but then that witch is TASTE 

Collinson, who visited Hestercombe after Cop’s death (when his wife was still living 

there) agreed with Young that the garden was; 

 ‘most admirably improved by art and exquisitely embellished by taste’.  

 

1774-1780 

In 1779 Cop built a sham bridge between the Box and Pear Pond and altered the 

Great Cascade to give a double fall. Finally he built his Temple Arbour (fig 43) at the 

south east end of the Combe in Tuscan Doric style with two long benches and four 

single chairs where people could sit and look at various carefully contrived views; 

down to the Pear Pond, to the Witch’s Hut or the Cascade, and contrast the temple’s 

classical associations with the pagan and with Nature. Compared to Hoare’s grand 

Classical temples, and even Sir Charles’ Temple of Harmony, this is a small, modest 

and unadorned building. Its lack of foundations meant its almost complete loss before 

restoration of the garden. Indeed I would suggest that Cop’s garden buildings, apart 
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from their obvious visual appeal, set as they are in a carefully thought out set of scenes 

and surprises, were intended to be cosy but imaginative seats where he and his friends 

could sit and chat or for contemplation and to look out at the view through their framed 

entrances. Their setting and scale within the Combe however, was perfect and later he 

created a capriccio from where a view of Witch’s Hut, Temple Arbour and Cascade lay 

artfully before you. (fig 44) Cop continued to draw Stourhead on regular visits. (figs 

45) 

In 1779 Hoare was seventy but still adding touches to his garden and enjoying visitors 

and his grandchildren. But he was concerned by news of war. Spanish and French ships 

were lying offshore at Plymouth and England was expecting an invasion. Cop, 

sketching in north Devon, wrote that the combined fleets had been seen off the Lizard. 

‘The accounts are so various’ wrote Hoare; 

‘we are tossed in a sea of troubles and uncertainty and kept in hot water; and I 

pray God to deliver us….I am afraid to enquire after the news and wish to think 

of politics and partys no more.’
70

 

Age was beginning to creep up on them all. Sir Charles resigned at the General 

Election ‘on account of my age’ and Cop was suffering from gout. But they were still 

enjoying themselves and their activities partly inspired the comic story Columella by 

Richard Graves published in 1779. 

Graves, a friend of Shenstone’s before his death in 1763, was a neighbour of 

Hoare and friend of Cop. Columella is a story of two friends, Hortensius and Atticus, 

who visit an old friend in west Somerset. It was thought to be a satire on Shenstone and 

was a best seller for many years. It explores the conflict between nature and 

horticulture, the elegant and the natural and simple and elaborate buildings - all matters 

of interest to our three gentlemen garden makers. Graves makes several references to 

Cop, linking him flatteringly with their mutual friend, Gainsborough by describing a 

view in the garden with a sunset ‘which would have foiled the pencil of B-f-d, G-b-h, 

or even of Claude Lorraine himself.’ 
71

 He refers to Columella’s cascade as one; 

‘copied from a cascade upon a much larger scale belonging to Mr.B-, a 

gentleman in this country, as well known for his skill in painting, as for his 

good sense, great benevolence, and other amiable qualities’
72
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Columella’s garden is remarkably similar to Hestercombe, though it is more likely an 

artful amalgam of several rococo gardens. The three friends visit Stourhead and are ‘in 

raptures’ though Atticus questions the eclectic; 

‘modern taste of jumbling together so many buildings of such a different style 

of architecture, and of ages and nations so remote from each other’
73

.  

Columella is certainly not a true portrait of Shenstone (who had died 16 years earlier). I 

suspect Atticus and Hortensius are based on Uvedale Price and Richard Payne Knight 

(Graves hints that they are from Wales as Mr B had married ‘a Lady out of their 

country’). It is a book that would be well worth a proper analysis, and I think that 

Graves is making playful digs at the conflicting fashions in gardening and the coterie of 

gentlemen gardeners. Cop certainly found it amusing enough to draw the illustrations 

for the Frontispiece of each volume which feature his Cascade at Hestercombe and a 

condensed view of Stourhead with Columella driving what might be the ignorant swine 

from the garden. (figs 46)  

By 1780 the agricultural depression and riots in London made Hoare fear for his 

business. Wanting to protect Stourhead from creditors if he was made bankrupt, he 

gave the house to his nephew Richard Colt Hoare. 

The three friends continued to tinker with small adjustments to their gardens, planting 

and path making. In 1781 Sir Charles made a canal under the Clerkenwell pond, did 

trenching and draining and planted an orchard and chestnut trees in the wood. 

Cop’s gout got worse, affecting his fingers so he could not hold a pencil. He wrote to 

Sir Charles in January 1782 

I am greatly recovered and hope very soon to be firmly stout upon my trotters, 

which have been too long fettered by the gouty humour …..I intended to be 

convey’d at Bath before Christmas but was so lame and it was so difficult to be 

convey’d out of my place...
74

. 

In July he wrote to Anstey that he missed his walks with him at Hestercombe ‘I grow 

too old and liable to take cold.’
75

 

After Colt Hoare’s marriage to Hester Lyttleon in 1783, they lived at Stourhead 

and Hoare moved to his house in Clapham, as he always said he would. 
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1785-1791 

In September 1785 Hoare died. He left Stourhead to his nephew Richard Colt Hoare on 

condition he gave up all connection with the bank and lived at Stourhead.  

In 1785 Sir Charles Kemeys-Tynte died. He left Halswell to his niece Jane Johnson on 

condition she and her husband took the name of Tynte. 

In 1791 Coplestone Warwick Bampfylde died. He left Hestercombe to his nephew John 

Tynedale on condition that he took the family name of Warre.  

 

 

CONCLUSION 

 

It would be tempting to suggest that the three friends shared a concern that they 

would die without an heir to take on their estates and care for their garden creations. 

Philip Jenkins’ study of the Glamorgan gentry, states that there was a crisis in Wales 

during this period when families failed to produce male heirs and several estates, 

including Cefn Mabli, were lost as a result of heiresses marrying Englishmen. He 

claims a possible similar situation in England
76

. Kenneth Woodbridge goes to some 

length to interpret Stourhead as Virgil’s story of the journey of Aeneas who arrives in 

Italy and is told by the river god, Father Tiber; 

 Here is your home assured and here for the Gods of Home is their  

sure place. 

Woodbridge further quotes another episode in Aeneas’s journey, illustrated in a 

painting by Claude Lorrain, when Aeneas prays; 

Apollo, grant us a home of our own. We are weary. Give us a walled city which 

shall endure and a lineage of our blood. 

Woodbridge suggests that, through his garden, Hoare is expressing the loss of 
his son and fears that he will have no heir. He might also have mentioned that 
Hoare was not of an ancient landed lineage. Possibly Henry worried about his 
lack of social breeding, and was trying to establish an estate worthy of a landed 
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gentry rather than a new rich upstart. Lady Cork, mother of Henry’s prospective 
son-in-law agreed to the marriage despite the fact Hoare’s daughter Susannah; 

…was of Birth far inferior to the Ladys of those Noble Houses from 

whom both my Lord and his son ere descended.
 77

 

Perhaps we should not read too much into these fanciful thoughts and, as Tim Mowl 

writes, avoid the  

…instinctive academic drive to find a hidden agenda, the key to a concealed 

message, or some mysterious iconography…..
78

 

If Hoare and Sir Charles were indulging in heavily symbolic garden building, 

then so were the other amateur gentry landowners at creative play. They all had a 

circuit walk, temple, witch or hermit hut, lakes and waterfalls and tree plantings to 

create dramatic effects. Their fascination with water, witchcraft, pagan ritual and other 

symbolic rites of fertility or otherwise was probably just part of a current fashion 

among a coterie of cultured gentlemen for a free-ranging eclecticism they felt able to 

indulge in after the religious restraints of earlier times.  

Perhaps Sir Charles’ pair of ‘Hemogenius’ were a fertility cult, part of the 

creative but entertaining game plan. It would be difficult not to see some special 

interest in the celebration of water as a life force, of pleasure and entertainment. 

Meanwhile they copied the pattern books or looked around at other gardens for ideas.  

I feel sure the best of them were attempting to express personal meaning in their 

creations which might tell us more about their characters and the lives they led.  

Evidence given in this dissertation reveals the extent to which gentlemen 

gardeners were acting within a close-knit interest group, visiting other gardens, passing 

on the names or pattern books of contemporary designers such as Thomas Wright from 

which many took their initial ideas and produced their own unique versions.  

It is unfortunate that there is so little record of this enthusiastic dialogue 

between a small band of eclectic gardeners who had gone out on a creative limb 

between the old formal gardens and the new open landscapes, rejecting the current 

fashion for ‘Capability’ Browns’ anodyne solution to the future of landscape design.  

I have attempted to throw some light on the three friends, their characters and 

different creations and described their privileged, wealthy life-style, robust, warm-
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hearted, good humour, unflagging enthusiasm and energy for gifted, creative self-

indulgent fun; 

  Henry Hoare - the banker, confident, highly cultivated with proven artistic 

abilities who produced a minor masterpiece.  

Sir Charles Kemeys-Tynte, the wealthy squire, politician, enthusiastic 

landowner and builder who used the pattern books but created a garden of real 

originality. 

 Coplestone Warre Bampfylde, the gifted landscape painter, loyal soldier and 

sociable good friend whose modest means may have encouraged him to pursue a more 

ephemeral, painterly vision in his carefully crafted and exquisitely natural-looking 

landscape.  

And whilst the development of their gardens seems to have been similar, the 

end result is quite different; Stourhead is on a grand classical scale and appears almost 

perfect as a complete fantasy Arcadian landscape. Hestercombe in contrast, is an 

enchanted, enclosed valley- a romantic, man-made landscape of woodland and wild 

water with small, simple buildings like domestic-sized mirrors of Stourhead, Hagley or 

Studley Royal . Halswell, which now has to be seen more in the imagination, seems to 

have been rather more eccentric, the structures coming midway in size and cost 

between Stourhead and Hestercombe. Sir Charles seemed to be taking ideas from 

Thomas Wright and friends like Aislabie and giving them an individual expression of 

their own. (The ‘Hemogenius’ bridge is the only structure that I have so far been 

unable to find anything similar) 

They expected to be in total creative control, all their workers acted under very 

clear and strong direction. But they were not averse to the professionals; Henry Hoare 

recommended Capability Brown to his son in law Lord Bruce and Sir Charles is said to 

have hired Brown (or Holland) to lay out Cefn Mabli
79

. I am convinced however, that 

the three gardens studied here were (with help from architect friends and published 

patterns) made entirely and uniquely by themselves. 

 

   ***********************  
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